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vi. “Inside the front door of Manhattan’s Museum of
Modern Art” “Art: Marvelous and Fantastic,” Time
XXVIII, No. 24 (14 December 1936).

vi-vii. “art book, anthology, lexicon, and manifesto”
Julien Levy, ed., Surrealism (New York: Da Capo,
1995). This is the film critic J. Hoberman’s descrip-
tion, from the back cover.

vii. “a completely nude girl” Ingrid Schaffner, Salvador
Dalí’s Dream of Venus: The Surrealist Funhouse from the
1939 World’s Fair (New York: Princeton Architectural
Press, 2002), 32.

vii–viii. “Barr admitted ... skeletal clarity” All quota-
tions from Robert Rosenblum, foreword to 1986
edition of Cubism and Abstract Art (New York:
Museum of Modern Art, 1986), 2–3, in Harriet S. Bee
and Michelle Elligott, eds., Art in Our Time: A
Chronicle of the Museum of Modern Art (New York:
Museum of Modern Art, 2004), 45.

viii. “deep-seated and persistent interest” Alfred Barr,
“Introduction” (1937), in Alfred Barr, ed., Fantastic
Art, Dada, Surrealism (New York: Museum of
Modern Art, reprint edition, 1968), 9. Emphasis
added.

viii. “a Brave New World of art” Robert Rosenblum, in
Bee and Elligott, Art in Our Time, 45.

viii. “apparently Surrealist works” Barr, Fantastic Art, 7.

viii. “art of children and psychopaths” Barr, Fantastic
Art, 13.  See also 260–1.
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Preface

ii. “When Susan Sontag was asked” Susan Sontag,
“The Art of Fiction,” interview with Edward Hirsch,
The Paris Review 143, 1995. 

Prologue—New York, December 1936

v. “‘Surrealism may amuse you’” Faber and Faber
advertisement in Surrealism: Catalogue (London:
Women’s Printing Society, 1936), 9.

v. “Salvador Dalí nearly suffocating” Salvador Dalí, The
Secret Life of Salvador Dalí, trans. Haakon M.
Chevalier (New York: Dover, 1993), 344.

vi. “a serious public of scientists” Herbert Read, ed.,
Surrealism (New York: Harcourt Brace, nd [1937]),
19.

vi. “One sure thing” Harper’s Bazaar, November
1936, quoted in Deborah Solomon, Utopia Parkway:
The Life and Work of Joseph Cornell (New York: Farrar,
Straus and Giroux, 1997), 83.

vi. “most discussed exhibition” Solomon, Utopia
Parkway, 83.

vi. “muddling the avant-garde and kitsch” I am allud-
ing to Clement Greenberg, “The Avant-garde and
Kitsch,” in The Collected Essays and Criticism, Volume
1: Perceptions and Judgments, 1939-1944, ed. John
O’Brian (Chicago: University of Chicago Press, 1988).
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viii. “specific intellectual ideal ... evident racial ideal”
All quotations from Entartete “Kunst”: Ausstellungs-
führer, in Stephanie Barron, ed., “Degenerate Art”: The
Fate of the Avant-Garde in Nazi Germany (Los
Angeles: Los Angeles County Museum of Art/New
York: Abrams, 1991), 376, 374.

ix. “at no time in the past four hundred years” Barr,
Fantastic Art, 10.

x. “a form of social research into everyday life” Ben
Highmore, Everyday Life and Cultural Theory: An
Introduction (London: Routledge, 2002), 46.

x. “imprudence is a method” Gaston Bachelard,
“Surrationalism,” in Levy, Surrealism, 188–189.
Emphasis in original.

xi. “mechanized petrification” Max Weber, The
Protestant Ethic and the Spirit of Capitalism, trans.
Talcott Parsons (London: Allen and Unwin, 1930),
182.
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1: An Accidental Sagacity

1–2.  “Make sure you think your plan through ... analy-
sis of data”  All quotations from Economic and Social
Research Council, “Writing a good proposal,” at
http://www.esrc.ac.uk/funding-and-guidance/
applicants/application2.aspx (accessed 15 February
2015). Emphasis added. The full list of questions is
much longer.

2. “Fruitful empirical research not only tests theoreti-
cally-derived hypotheses” Robert K. Merton,
“Sociological Theory,” American Journal of Sociology
50 (1945), quoted in Robert K. Merton and Elinor
Barber, The Travels and Adventures of Serendipity
(Princeton, NJ: Princeton University Press, 2004),
141. Emphasis added.

2. “furniture, pictures, curiosities, &c.” Horace
Walpole, A Description of the Villa of Horace Walpole ...
with an Inventory of the Furniture, Pictures, Curiosities
&c., third edition as part of The Works of Horace
Walpole, London, 1798, second edition of facsimile
edition (London: Pallas Athene, 2015).

3. “all I could recover was” Horace Walpole, letter to
Rev. William Cole, 9 March 1765, in Letters of Horace
Walpole, Volume 2, ed. Charles Duke Yonge (London:
T. Fisher Unwin, 1890), 21. Emphasis added.

3. “the most particular and chief beauty of the castle”
Horace Walpole, letter to Horace Mann, 12 June
1753, in Letters of Horace Walpole, Volume 1, ed.
Charles Duke Yonge (London: T. Fisher Unwin,
1890), 138.
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3. “You will understand it better ... this description”
All quotations from Horace Walpole, letter to Horace
Mann, 28 January 1754. Quoted in Barber and
Merton, Serendipity, 2.

3. “the discovery of things which the finder was not in
search of” Edward Solly, letter of 3 August 1878, in
Notes & Queries 5, vol. 10 (1878), 98.  Quoted in
Merton and Barber, Serendipity, 52. 

4. “a receptive eye” Merton and Barber, Serendipity,
141.

4. “a well-known distinction” Roland Barthes, Camera
Lucida, trans. Richard Howard (London: Vintage,
2000), 25–27.

4. “Curiosity, wonder, openness” Roald Hoffmann,
endorsing Merton and Barber’s Serendipity. Quoted
on Princeton University Press website,
http://press.princeton.edu/quotes/q7576.html
(accessed 15 February 2015). Emphasis added.

4. “that sort of chance” André Breton, “Surrealist
Situation of the Object: Situation of the Surrealist
Object,” in André Breton, Manifestoes of Surrealism,
trans. Richard Seaver and Helen R. Lane (Ann Arbor:
Michigan University Press, 1972), 268.

4–5. “Merton and Barber’s wanderings ... ninety-first
birthday” Quotations and information from Merton
and Barber, Serendipity, xix. 
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5–6. “the determining ancestor ... canonical passage in
the Shandean scripture” All quotations from Robert K.
Merton, On the Shoulders of Giants: A Shandean
Postscript (Chicago: University of Chicago Press,
1993), xix. Emphasis added.

6. “That of all the several ways of beginning a book”
Laurence Sterne, The Life and Opinions of Tristram
Shandy, Gentleman, Book VIII, Chapter II, as quoted
in Merton, On the Shoulders of Giants, xxi.

6–7. “Shandean Method that is not a method ... clut-
tered up the inquiry” All quotations from Merton, On
the Shoulders of Giants, xx–xxii. Merton is quoting his
own 1968 book Social Theory and Social Structure in
the passage beginning “rock-bound difference”

7. “‘anything goes’ ... closer look at history” Paul
Feyerabend, Against Method: Outline of an Anarchist
Theory of Knowledge (London: Verso, 1988), vii.
Emphasis added.



2: The Bureau of Surrealist Research

9. “vagrancy, the freedom to drift” Teju Cole,
endorsement to Brad Zellar (text) and Alec Soth
(photographs), House of Coates (Minneapolis: Coffee
House Press, 2014), back cover.

10. “an instrument of knowledge” Paul Éluard,
“Poetic Evidence,” in Read, Surrealism, 179–180.
Emphasis added. 

10. “an open door on the unknown” “Le Bureau de
Recherches surréalistes,” in La Révolution Surréaliste 2
(1925), 31.  Emphasis added.

10. “all the information possible ... their most curious
dreams” All quotations from Le Journal littéraire, 11
October 1924, quoted in Gérard Durozoi, History of
the Surrealist Movement, trans. Alison Anderson
(Chicago: University of Chicago Press, 2002), 63.
First emphasis added. For the French original see Paule
Thévenin, ed., Bureau de recherches surréalistes: Cahier
de la permanence Octobre 1924–avril 1925, Archives du
surréalisme tome 1 (Paris: Gallimard, 1988), 107–108.

10–11. “an initial inventory” Thévenin, Bureau de
recherches surréalistes, 17. The Bible was André Breton’s.

11. “vitrines, poster, ashtrays” This information from
Thévenin, Bureau de recherches surréalistes, 19-21.  

11. “decorating the Centrale” Thévenin, Bureau de
recherches surréalistes, 27.  The wild boar was a plaster
cast, and headless: see Durozoi, History, 65. I am
unsure what “la cloche Hasard” refers to.
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11. “An atmosphere of effervescent research reigned”
Durozoi, History of the Surrealist Movement, 65.

11. “the surrealists’ new journal” This has been repub-
lished in its entirety in facsimile as La Révolution
Surréaliste 1924–1929: collection complète nos. 1 à 12,
ed. Georges Sebbag (Paris: Jean-Michel Place, 1975).

11. “Surrealism doesn’t present itself” Announcement
published in inside front cover of La Révolution
surréaliste 1 (December 1924).

12. “a poem by Reverdy” André Breton, letter to
Comœdia, 24 August 1924. In Marguerite Bonnet, ed.,
André Breton Œvres complètes, Vol. 1 (Paris: Gallimard,
1988), 1334. Emphasis added.

12. “Woman is the being” La Révolution Surréaliste 1
(1924), 17. 

12. “To Germaine Berton, who has done” Thévenin,
Bureau de recherches surréalistes, 142.

12–13. “intend to savor fully the profound grief”
André Breton, “Second Manifesto of Surrealism,”
Manifestoes of Surrealism, 128–129.

13. “Péret photograph, Ernst painting” These can be
found in La Révolution Surréaliste 8 (1926), 13, 17.

13. “The world is the abyss of the soul” Antonin
Artaud, “Adresse au Pape,” La Révolution Surréaliste 3
(1925), 16.



3: Systematic Bewildering

15. “a foundational text of scientific sociology” Emile
Durkheim, Suicide: A Study in Sociology, trans. John
Spaulding and George Simpson (Glencoe, IL: The Free
Press, 1951).

15–16. “Addressing itself to all without distinction” La
Révolution Surréaliste 1 (1924), 2. 

16. “There is nothing more muddled than man” La
Révolution Surréaliste 2 (1925), 2. The responses are
presented thereafter, p. 2-17. An English translation by
Mitchell Abidor is available as “Is Suicide a Solution?” at
https://www.marxists.org/history/france/surrealists/
1925/suicide.htm (accessed 26 March 2015). 

16. “Suicide is a poorly made word” La Révolution
Surréaliste 2 (1925), 12. Breton is quoting Théodore
Jouffroy. He extends this line of thought at the begin-
ning of Nadja (trans. Richard Howard, New York:
Grove Press, 1960), when he famously answers the
question “Who am I?” with another question, “Whom
do I haunt?”

16. “The open-ended survey became a favorite surreal-
ist tool” For many examples see Georges Sebbag, ed.,
Enquêtes surréalistes: De Littérature a Minotaure 1919-
1933, 2 vols (Paris: Jean-Michel Place, 2004).

16. “‘desexualize’ woman” “Une enquête sur le strip-
tease,” in Le Surréalisme, même 4 and 5 (1958), ques-
tions reprinted in José Pierre, ed., Archives du surréal-
isme 4: Recherches sur la sexualité, janvier 1928–août
1932 (Paris: Gallimard, 1990), 203–204.
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13. “a pornographic pastiche” Louis Aragon, Benjamin
Péret, and Man Ray, 1929, reprint (Paris: Éditions
Allia, 2004). The original was published anonymously
in Brussels (and almost the entire edition confiscated
by Customs at the French border). 

13–14. “banquet for the symbolist poet Saint-Pol
Roux” See Durozoi, History of the Surrealist Movement,
91–92. All quotations in this paragraph from this
source.

14. “Procedurally it is my preference” Harold
Garfinkel, “Studies of the Routine Grounds of
Everyday Activities,” in Studies in Ethnomethodology
(Englewood Cliffs, NJ: Prentice-Hall, 1967), 38.
Emphasis added. The relation between surrealism and
ethnomethodology is further discussed in Pierce J.
Flynn, The Ethnomethodological Movement: Sociosemi-
otic Interpretations (Berlin: de Gruyter, 1991), ch. 7.
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16. “brutally frank exploration of sexuality”
“Recherches sur la sexualité. Part d’objectivité, déter-
minations individuelles, degré de conscience,” in La
Révolution Surréaliste 11 (1928), 32–40. The tran-
scripts of all the sessions are available in English in
Investigating Sex: Surrealist Discussions 1928-1932, ed.
José Pierre, trans. Malcolm Imrie (New York: Verso,
1992).

16–17. “the fiftieth anniversary of hysteria” Aragon
and Breton, “Le cinquantenaire de l’hysterie,” in La
Révolution Surréaliste 11 (1928), 20–22.

17. “the actual functioning of thought” André Breton,
“Manifesto of Surrealism,” in Manifestoes of
Surrealism, 26.

17. “one or more persons during a certain period” Guy
Debord, “Theory of the Dérive,” in Les Lèvres Nues 9
(November 1956), reprinted in Internationale
Situationniste 2 (December 1958), trans. Ken Knabb,
Situationist International Online, 
http://www.cddc.vt.edu/sionline/si/theory.html
(accessed 23 February 2015). In the same text Debord
dismissed “the famous aimless wandering attempted in
1923 by four surrealists, beginning from a town chosen
by lot” as “a dismal failure,” because “wandering in
open country is naturally depressing, and the interven-
tions of chance are poorer there than anywhere else.”

17. “the descent ... where black jazz musicians played”
All quotations from Durozoi, History of the Surrealist
Movement, 176.
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18. “fruits of this ethnographic flâneurie ... bygone
dreamworlds” I am referring to Louis Aragon, Paris
Peasant, trans. Simon Watson Taylor (London: Cape,
1987); Philippe Soupault, Last Nights of Paris, trans.
William Carlos Williams (Cambridge, MA: Exact
Change, 1992); André Breton, Nadja; Charles
Baudelaire, The Painter of Modern Life and Other
Essays, trans. Jonathan Mayne (New York: Phaidon,
2005); and Walter Benjamin, The Arcades Project, ed.
Roy Tiedemann, trans. Howard Eiland and Kevin
McLaughlin (Cambridge, MA: Belknap Press of
Harvard University Press, 1999).

18. “go off to dream at the antique fair” André Breton,
Mad Love, trans. Mary Ann Caws (Lincoln, NE:
University of Nebraska Press, 1987), 28.

18. “games of chance” For many examples see
Emmanuel Garrigues, ed., Les jeux surréalistes Mars
1921–septembre 1962, Archives du surréalisme, tome 5,
(Paris: Gallimard, 1995); Georges Sebbag, ed., en Jeux
surréalistes (Paris: Jean-Michel Place, 2004).

18. “an object [that] lends itself ... [surrealism’s] body
of preoccupations” Breton, quoting Dalí, in “Surrealist
Situation of the Object,” 276.

18. “super-objective correlate of the female sex” Eileen
Agar, A Look at My Life (London: Methuen, 1988),
117. 

19. “probably the most famous tea set in the world”
Alfred Barr, Fantastic Art, 12.



20–21. “The whole technical effort of Surrealism ...
render conditions favorable” All quotations from
André Breton, “Surrealist Situation of the Object,”
275, quoting Max Ernst, “Beyond Painting” (1934).
Emphasis added. Two versions of Ernst’s text are avail-
able in Max Ernst and others, Beyond Painting
(Chicago: Solar Books, 2009).

21. “the marvelous ability to reach out” André Breton,
“Max Ernst,” in The Lost Steps, ed. and trans. Mark
Polizzotti (Lincoln, NE: University of Nebraska Press,
1996), 60–61.

21–22. “breaking through the plausibility barrier ...
density of unexpected encounters” All quotations from
Milan Kundera, Testaments Betrayed, trans. Linda
Asher (New York: HarperCollins, 1995), 50–53.
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19. “Born in 1901 in Buenos Aires” “E.L.T. Mesens
Presents Living Art in England. Eileen Agar,
Surrealist,” in London Bulletin 8–9 (January–February
1939), unpaginated.

19. “the modernist ‘white cube’ gallery” Alyce Mahon,
Surrealism and the Politics of Eros 1938-1968 (London:
Thames and Hudson, 2005), 19, 55. See also Lewis
Kachur, Displaying the Marvelous: Marcel Duchamp,
Salvador Dalí, and Surrealist Exhibition Installations
(Cambridge, MA: MIT Press, 2001).

19. “vaginal corridor, uterine chamber” The descrip-
tions are from Mahon, Surrealism and the Politics of
Eros, 50–52.

19. “surrealist dancer” and “Iris of mists” André
Breton and Paul Éluard, Dictionnaire abrégé du
surréalisme, facsimile reprint of 1938 original (Paris:
José Corti, 2005), 76.  This “dictionary” was published
to accompany the exhibition.

19. “gyrating, wailing and wrestling with a live
rooster” Mahon, Surrealism and the Politics of Eros,
52. The usual English translation of the term acte
manqué—of which a so-called “Freudian slip” would
be a verbal instance—is parapraxis.

20. “only too premonitory ... a posteriori” All quota-
tions from André Breton, “Before the Curtain,” in Free
Rein, trans. Michel Parmentier and Jacqueline
d’Ambroise (Lincoln, NE: University of Nebraska
Press, 1995), 80–81.
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25. “grim skeletal corpses ... illogicality of war” Antony
Penrose, “Afterword,” in Lee Miller’s War:
Photographer and Correspondent with the Allies in
Europe 1944–5, ed. Antony Penrose (London: Thames
and Hudson, 2005), 205.

25. “surrealism has always courted accidents ... auto-
mated machine” All quotations from Sontag, On
Photography, 39–41.

25. “magical-circumstantial and exploding-fixed” See
Breton, Mad Love, 10–19. These are two of his three
categories of “convulsive beauty” (the other being
“erotic-veiled”). It is instructive that the French
edition of Rosalind Krauss and Jennifer Livingstone’s
classic L’Amour fou: Photography and Surrealism is
titled Explosante-Fixe: photographie et surréalisme
(Paris: Hazan, 2002).

25. “Henri Cartier-Bresson’s ‘decisive moment’” “To
me, photography is the simultaneous recognition, in a
fraction of a second, of the significance of an event as
well as of a precise organization of forms which give
that event its proper expression.” The Decisive Moment:
Photography by Henri-Cartier Bresson (Berlin: Steidl,
2014), unpaginated foreword.

25. “there is always a defeat of Time” Barthes, Camera
Lucida, 96. Breton expands on the notion of petrifying
coincidence in Nadja. 

25–26.  “photography itself ... association of objects”
All quotations from Humphrey Jennings, “Who Does
That Remind You Of?” London Bulletin 6 (October
1938), 21.
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4: The Photographic Uncanny

23. “Lee Miller (re)discovered solarization” The
Sabatier effect, as it is called, had been known in the
nineteenth century, but Miller and Ray were the first
modern photographers to explore its uses as a deliber-
ate photographic technique.

23. “wider reevaluations of the surrealist legacy” See,
for example, Rosalind Krauss and Jane Livingstone,
L’Amour fou: Photography and Surrealism
(Washington: Corcoran Gallery/New York: Abbeville
Press, 1985); Marion Diez, ed., La Subversion des
images: Surréalisme Photographie Film (Paris: Centre
Pompidou, 2009).

23. “The error of the surrealist militants” Susan
Sontag, On Photography (New York: Rosetta Books,
2005), 41. Emphasis added.

24. “The marvelous is not the same” Breton, “Manifesto
of Surrealism,” in Manifestoes of Surrealism, 16.

24. “the one art ... reality in the second degree” All
quotations from Sontag, On Photography, 39–40.

24. “The Czech surrealist Jindřich Štyrský’s images”
For examples see Karel Srp, Jindřich Štyrský (Prague:
Torst, 2001).  The influence of Atget, whom the surre-
alists fêted, is very evident.

24–25. “Lee Miller’s photographs of London during
the Blitz” Lee Miller, Grim Glory: Pictures of Britain
under Fire, ed. Ernestine Carter (London: Lund,
Humphries, 1941). 
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29–30. “agents provocateurs within institutional archives
... evidence of disorder and disarray” All quotations from
Craig Campbell, “The Ephemerality of Surfaces:
Damage and Manipulation in the Photographic Image,”
in Kyler Zeleny, ed., Materialities (London: Velvet Cell
Pocketbooks 1, 2016), 57–87. Emphasis added. I quote
from the manuscript version of the essay. See also Craig
Campbell, Agitating Images: Photography against
History in Indigenous Siberia (Minneapolis: University of
Minnesota Press, 2014).

30. “whose influence touched me to the core” André
Breton, Conversations: the Autobiography of Surrealism,
trans. Mark Polizzotti (New York: Marlowe, 1993),
17–18. Breton first met Vaché (as a wounded officer)
in February 1916 in the military hospital in Nantes.
Vaché’s concept of “umor” was at the root of Breton’s
“black humor,” which I discuss below.

30. “a frock-coat, a mathematical frock-coat” Georges
Bataille, “L’Informe,” Documents 1, no. 1 (1929),
trans. in Georges Bataille et al., Encyclopedia
Acephalica, ed. Alastaire Brotchie (London: Atlas
Press, 1995), 51–52. “Déclasser” has also been trans-
lated as “to bring things down in the world.”
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26–27. “earliest surrealist photographs ... Weegee's
Naked City” All quotations from Sontag, On
Photography, 39–41. Emphasis added.

27. “We might want to add to this list” Robert Frank,
The Americans (Berlin: Steidl, 2008); Bill Owens,
Suburbia (New York: FotoFolio, 1999); William
Eggleston, The Democratic Forest (New York:
Doubleday, 1989); Daido Moriyama, Shinjuku
(Tucson, AZ: Nazraeli, 2002); Martin Parr, The Last
Resort (London: Dewi Lewis, 2009); Alec Soth,
Songbook (New York: Mack, 2014).

27. “deliberately random” The description is from
Sontag, On Photography, 48.

27. “I think people like the book ... couldn’t explain”
All quotations from Nicholas Dawidoff, “The Man
Who Saw America: Looking back with Robert Frank,
the most influential photographer alive,” New York
Times Magazine (July 2, 2015).

27–28. “an amazement ... indefatigable expression” All
quotations from Barthes, Camera Lucida, 3–4.

28. “It is as if the Photograph ... objects in the world”
All quotations from Barthes, Camera Lucida, 5–6.

28–29. “We know reality only in the past tense”
Kundera, Testaments Betrayed, 128–129.
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32. “surrealism’s old enemy” Georges Bataille, “On
the Subject of Slumbers,” in The Absence of Myth, 49.

32. “a pitiable treasure-trove” Georges Bataille, “The
‘Old Mole’ and the prefix Sur in the words Surhomme
(Superman) and Surrealist,” in Visions of Excess, ed.
Allan Stoekl (Minneapolis: University of Minnesota
Press, 2004), 39.

32. “who took over direction of the Bureau” See
“Réunion du 23 janvier 1925 au bar Certà,” in
Thévenin, Bureau de recherches surréalistes, 115.

32. “Glossary of the Marvelous” See “Réunion du 27
janvier 1925 au bar Certà,” in Thévenin, Bureau de
recherches surréalistes, 117.

32. “a Janus-faced publication” Michel Leiris, “From
Bataille the Impossible to the Impossible Documents,”
in Georges Bataille and Michel Leiris, Correspondence,
ed. Louis Yvert, trans. Liz Heron (Oxford: Seagull
Books, 2008), 14. 

32. “Ekoi ritual dance masks ... Mexican baroque”
These examples are taken from Documents 7 (1929)
and 5 (1930).  The full contents of the magazine are
listed in Dawn Ades and Simon Baker, Undercover
Surrealism: Georges Bataille and DOCUMENTS
(London: Hayward Gallery, 2006), 258–9. The full set
of Documents is available in facsimile (Paris: Jean-
Michel Place, 1991). 
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5: The Ethnographic Surreal 

31. “a pervasive—perhaps dominant—modern sensibility
... the unconscious” All quotations from James Clifford,
The Predicament of Culture: Twentieth-Century
Ethnography, Literature, and Art (Cambridge, MA:
Harvard University Press, 1988), 118. Emphasis added. 

31. “The manifesto was published” “Second manifeste
du surréalisme,” in La Révolution Surréaliste 12
(1929), 1–17.   English translation available in Breton,
Manifestoes of Surrealism, 117–194.  The lips belonged
to Suzanne Muzard, Gala Éluard, Marie-Berthe Ernst,
Jeanette Tanguy, Alice Apfel, Yvonne Goemans, and
Elsa Triolet.

32. “a great big soft strumpet” Georges Bataille, “The
Castrated Lion,” in The Absence of Myth: Writings on
Surrealism, ed. and trans. Michael Richardson
(London: Verso, 2006), 28–29. Michael Richardson
(who edited the volume) tells me “strumpet” is a
proofreader’s error; it should have read “strumpot,”
after Alfred Jarry’s Père Ubu. I can only suggest it is a
fortuitous acte manqué. Un Cadavre contained contri-
butions from Bataille, Georges Limbour, Robert
Desnos, Raymond Queneau, Michel Leiris, Alejo
Carpentier, Jacques Baron, Jacques Prévert, Roger
Vitrac, Max Morise, Georges Ribemont-Dessaignes,
and Jacques-André Boiffard. Bataille later wrote that he
“came to hate this pamphlet as I hated the polemical
parts of the Second Manifesto” (“Notes on the
Publication of Un cadavre,” in his Absence of Myth,
32).
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35. “‘For us,’ Ernst later explained” Max Ernst, quoted
in Rudolf Kuenzli, ed., Dada (New York: Phaidon,
2006), 31.

35–36. “the world was permanently surrealist ... making
the familiar strange” All quotations from Clifford,
Predicament of Culture, 120–121. Emphasis added.

36–37. “To know and understand one’s own culture ...
aspect of human nature” All quotations from Claude
Lévi-Strauss, “The End of the West’s Cultural
Supremacy,” in Anthropology Confronts the Problems of
the Modern World, trans. Jane Marie Todd
(Cambridge, MA: Belknap Press of Harvard University
Press, 2013), 30–31, 37. Emphasis added.

37. “rediscover, reunite and resume” Minotaure 1, no.
1 (1933), unpaginated front matter (reprint, Geneva:
Skira, 1981).

37. “The second was entirely devoted” Minotaure 1,
no. 2 (1933).

37. “Leiris published his diaries” Michel Leiris,
L’Afrique fantôme (Paris: Gallimard, 2008).

38. “the best art review in the world” Brassaï,
Conversations with Picasso, trans. Jane-Marie Todd
(Chicago: University of Chicago Press, 2002), 7, 13.

38. “the great man’s refusal to cut open a Mexican
jumping bean” See Roger Caillois to André Breton, 17
December 1934, in Roger Caillois, The Edge of
Surrealism: A Roger Caillois Reader, ed. Claudine Frank
(Durham, NC: Duke University Press, 2003), 85.
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32–33. “The journal’s basic method is juxtaposition ...
musical instrument” Clifford, Predicament of Culture,
132. For a more critical view of Bataille and Documents
see Franklin Rosemont, “Introduction: Invisible
Surrealists,” in Franklin Rosemont and Robin D. G.
Kelly, eds., Black, Brown, and Beige: Surrealist Writings
from Africa and the Diaspora (Austin, TX: University
of Texas Press, 2009), 11.

33–34 “it is in the form of cathedrals ... places in which
blood flows” All quotations from Georges Bataille et
al., Encyclopedia Acephalica, 35, 64, 72–73. The
entries in the Critical Dictionary are reproduced in full
in this anthology. 

34. “Elie Lotar’s photographs” Many of these images
are reproduced in Diez, La Subversion des images, 134,
223, 265–267, and Ades and Baker, Undercover
Surrealism, 106–111. 

34. “If in some smothering dreams you too could
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